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nicholas moroz, elecTronics
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Patricia Alessandrini (France/USA, 1970)
Tracer la lune d’un doigt (2017, 15’)

The title – in English, ‘to trace the moon with a finger’ –  calls up the act of attempting to 
apprehend an abstract beauty: a distant, cool and pale yet luminous object.  A small child 
sees a moon in a storybook and traces its outline with her tiny finger. The circle she 
touches is indelibly connected to the distant body which cannot be touched: without 
knowing the word ‘moon’, she has touched the moon and re-drawn it.
 Most of my works consist of ‘interpretations’ or ‘readings’ of existing repertoire. 
For this piece, I decided to ‘read’ the Adagio movements of J. S. Bach’s violin concertos, to 
try to understand something about their expressivity in relation to style and convention. 
This came about from re-watching Jane Campion’s The Portrait of a Lady, in which the 
use of diegetic music – i.e., music whose presence is produced in the film itself, directly 
on-screen or off-screen, as opposed to a soundtrack whose direct sonic origin is not 
represented in the film – is key. (Lawrence Kremer has written about her diegetic and 
non-diegetic use of Schubert in the film in an article entitled ‘Recognizing Schubert: 
Musical Subjectivity, Cultural Change, and Jane Campion’s The Portrait of a Lady’.) The 
Adagio movement from BWV1041 accompanies a scene of frustrated young lovers, 
whose relationship is limited by traditionalist conventions and the young woman’s forced 
submission to her father’s authority. The function of the music is multiple: while its style 
evokes ‘Baroque’ conventions of social relations – much as Mozart used the Baroque 
style to designate oppressive and archaic practices in The Marriage of Figaro – there are 
undoubtedly expressive qualities of the music beyond its stylistic associations which set 
the scene, as the regularity of the rhythm and repetition of the phrasing creates a sense 
of expression which is all the more poignant for its restraint.
 After having completed recent projects dealing either with music and semantics 
or with specific social and political issues, it is this sense of restrained expression based 
on ‘abstract’ material that I wish to touch upon in this piece, using somewhat limited 
means. The instrumentalists’ expressive possibilities are limited to a paler palette through 
a restricted vocabulary of techniques, connected up through a system of electronics 
which ‘reads’ these techniques, interprets them, and ‘performs’ them itself through 
devices which cause the instruments to vibrate, in particular by ‘playing’ the strings of 
the piano.
 I wish to thank Ensemble Explore and Huddersfield Contemporary Music Festival 

Liveness, Hybridity and Noise is a new series of talks, concerts 
and workshops convened by Professor Martyn Harry focusing on 
experimentalism and contemporary classical music, with all events live-
streamed by the JdP.  It is generously supported by the John Fell fund.



for the opportunity to compose for this wonderful, up-and-coming ensemble, and to 
explore some experimental electronics techniques in the process.

© Patricia Alessandrini

Co-commissioned by hcmf// and Explore Ensemble with support from Arts Council England 
National Lottery Funding and the PRS Foundation Open Fund.

Enno Poppe (Germany, 1969)
Gelöschte Lieder (1996-1999, 20’)

In Gelöschte Lieder (Erased Songs), two strands of material cross each other over long 
stretches of time: for one strand, the harmony is rather stable; whilst with the other, 
the harmony loses its importance as exact intonation and precise realisation become 
increasingly impossible. We constantly pass the threshold where the harmonic system 
becomes an almost uncontrolled shrieking or erroneous sound.
 The interplay between stabilisation, disturbance and resolution dominates the 
piece for most of its duration. In the Intermezzo, the centre of the work, a one-bar 
pattern is built, then charged with additions until it transforms into something else, 
which can be heard as chaos (the opposite to the stable pattern) but equally as a 
recapitulation of the opening. A little bit later, the Eb-clarinet melody (inspired by an 
Azerbaijani model) is also repeated and exaggerated before eventually vanishing.
 These processes also take place on a formal level. Initially, a two-part thematic 
complex is repeated as a whole and varied, exposing a cyclic formal disposition. The inner 
structural details are organised through so called L-systems. These models describe the 
growth of plants and lead to a process-like, developmental character. Initially, the tree-
like structures of the L-systems dissolve the repetitive character of the work’s beginning 
through its plentiful ramifications. Over the course of the piece, however, remnants of 
the beginning linger like excrescences. The dialectic relationship between development 
and repetition, process and cycle determines the formal shape until the end. The song 
as a metaphor for a cyclic shape is constantly subjected to dissolution and extinction.
 The new version of this piece, written for Klangforum Wien in 1997, goes one 
step further by varying the old piece as a whole once more. This work owes significant 
incitation to José Lezama Lima’s novel Paradiso, because of its destructive and abundant 
growth of detail, and Denis Diderot’s Jacques le fataliste et son maître, due to its 
prevailing clarity despite its nesting structures.

© Enno Poppe
Translated and edited from the original note



Steven Daverson (UK, 1985)
Elusive Tangibility II: Firelife (2008, 7’)

At the beginning of Firelife there is a dense network of silent or near silent movements 
by the instruments: key noises, wiping movements or col legno techniques create, as it 
were, hollow moulds of sound. As the piece progresses these are filled with resonances, 
eventually culminating in the central passage of the piece with a large clarinet line, marked 
‘bell-like’ and accompanied by broad string chords. Following this process of increasing 
acoustic presence there appears a second contrary one, whereby the material reduces 
and becomes more homogenous. Finally, the diverse movements from the beginning 
reappear, transformed into a series of static homophonous chords. In this manner, the 
way in which the music comes to sound corresponds to the decomposition of its forms.

© Markus Böggemann

Fausto Romitelli (Italy, 1963-2004)
La sabbia del tempo (1991, 13’)

La sabbia del tempo is strongly influenced by my studies in computer music at IRCAM. 
Using two concepts from psychoacoustic spectral fusion and the creation of auditory 
images, and digital sound synthesis, I’ve tried to create a perspective of volumes in 
time, by creating the illusion of spatial depth between musical objects. Objects evolve 
in the space of transition between harmony and timbre, between figure and gesture. 
Timbral structures are related to the perceptual fusion of components into single 
entities (spectra). Chord structures are related to parsing processes which allow each 
component to be recognised (structure of intervals). When in the articulation of an 
auditory image, an analytic perception of the elements is possible, we have a figure; 
if not, we have a texture. An object may at one moment be an element of focus for 
the listener yet at another an element ‘collected into a composite image, wherein the 
‘object’ loses its identity but contributes to the quality of the more embracing image’ 
(McAdams).
 Many factors are involved in fusion and parsing phenomena: harmonicity, tone 
onset synchrony, coordinated amplitude and frequency modulation, spectral density, etc. 
The perception of depth between musical objects results from ambiguities as to their 
source: when an object has equivocal attributes and its components seem to belong 
together in a single image but, at the same time, they seem to belong to different sources 
placed at different points in space, we have the illusion of a single object dispersed in 
the space and moving to the listener from different distances: we ‘feel’ different surfaces 
of the same object, we perceive a volume. In La sabbia del tempo, I have utilised the 
concept of perspective being created by the distortion of volumes in space to create a 
trajectory of musical objects in time.

© Fausto Romitelli



Explore Ensemble

Explore Ensemble is a group of young soloists based in London dedicated to performing 
and promoting the music of the twentieth and twenty-first centuries. Founded in 2012 
by alumni of the Royal College of Music sharing a vision to explore and promote 
the music of our time, Explore Ensemble has since produced many concerts featuring 
several UK premieres, focussing on composers of international acclaim such as Georges 
Aperghis, Morton Feldman, Michael Finnissy, Gérard Grisey, Tristan Murail, Luigi Nono, 
Enno Poppe, Fausto Romitelli, Kaija Saariaho, Rebecca Saunders and Salvatore Sciarrino. 
As well as advocating music rarely heard in the UK, Explore Ensemble has given over 
a dozen world premieres by emerging composers including Edwin Hillier, Lisa Illean, 
Oliver Christophe Leith and Josephine Stephenson.

2016 saw Explore Ensemble give their first performance at the Huddersfield 
Contemporary Music Festival, with a programme focusing on the music of Gérard Grisey.  
Writing on the 5:4 Blog, Simon Cummings hailed Explore Ensemble’s performance 
of Grisey’s iconic work ‘Talea’ as ‘marvellously dramatic’ ... ‘its considerable shifts in 
energy were navigated with real brilliance.’ Other recent highlights for the ensemble 
include their debut at the Principal Sound Festival at St John’s Smith Square and debut 
radio broadcast on BBC Radio 3’s ‘Hear and Now’ Programme, which featured their 
programme from Principal Sound, with music by Feldman, Grisey, Poppe and Romitelli. 
2017 will see Explore Ensemble’s debut at the Kammer Klang series at Café Oto in 
Dalston as well as a new season, yet to be announced, filled with new works, and an 
exciting number of debuts across the UK.

Explore Ensemble has been generously supported by the Hinrichsen Foundation, the 
Holst Foundation and the Alan Powell Trust.
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For more information about upcoming concerts and events, 
please refer to the JdP website:

jdp.sthildas.ox.ac.uk

Tickets for upcoming concerts available from Tickets Oxford:

www.ticketsoxford.com | 01865 305 305

Liveness, Hybridity and Noise is a new series of talks, concerts 
and workshops convened by Professor Martyn Harry focusing on 
experimentalism and contemporary classical music, with all events live-
streamed by the JdP.  Three times a term invited composers will give 
lectures at the JdP, St Hilda’s College on a range of topics pertaining to 
composition, creative collaboration and live electronics that will provide 
the basis for a vibrant scholarly and interdisciplinary dialogue between 
composers, performers, academics and audiences.

ST HILDA’S COLLEGE, COWLEY PLACE, OXFORD, OX4 1DY
LIVENESS, HYBRIDITY AND NOISE


